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Art and Public Relations
In this article, the relationship between art and public
relations and the necessity and importance of the
relationship between public relations and art have been
studied. The purpose of this study is to require the
existence of art in public relations as well as the need for
public relations in art and their inseparability and
relevance. The research method in this study is a search of
various databases, books, theories and studies.

In this study, we conclude that science and art are
inseparable and a public relations specialist must benefit
from both to achieve his goals. In fact, public relations as
a field of communication has no boundaries.

(Key Words): Public Relations, Art, Communication,

Artist, Public Relations Specialist, Persuasion
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